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49 S tudio Fauré did not build on the

past: it created a moment that would
be unique to the point that it could not be
copied.
The finest pieces of Fauré work rival any of
the Art Deco masters and outdo them on the
grounds of bold originality, fearless experi-
mentation and an integration of the modern
art of its day.”—Cork Marcheschi

A new, authoritative

monograph on a never

before covered subject:

Atelier Fauré is the
last Art Deco studio
of note to receive the

attention it deserves.

CoORK MARCHESCHI
is a San Francisco native who

has been involved in the fine arts and
music scene for over 40 years. He has
taught sculpture, critical studies and art
history at the University of California at
Berkley, the San Francisco Art Institute
and the Minneapolis College of Art. He
has had over 130 solo art exhibitions
throughout the world. He has 50 public
sculptures littered about the American
landscape. He has collected and studied
Art Deco and American and European
art pottery for 35 years.His artwork can
be seen on his web site:
www.corkmarcheschi.com
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The Art Deco Cocktail

rtis an area of endeavor that people feel very free to offer strong opinions about.
The axiom, “I know what I like, and T don't like that,” is actually a misstatement.
What is normally being said is, “T like what I know, and I don’t know that”
Art, science, the law, medicine and carpentry all have a language and craft that is stud-
ied and learned. Why people won't offer art the same respect as these other professions
is crazy making.
To appreciate the moment of foment that was Fauré, you need to be willing to enter-
tain some minor art hiscorical information. I have attempted in this chapter to offer an
introduction to a few of Andrée Faurés major influences (Andrée was Camille Fauré’s

carive influence behind the Fauré studio and managed it for

Approximate Four Phases of Fauré

Approx. Height number made . '
For the purposes of easy classification, | splitthe

Fauré production into four phases.
Phase 1: 19251950
Phase 2: 19511965

25cm/10” 2 Phase 3: 1966-1984
: Phase 4: 19851994
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Private collection, Paris,
altributed to M. Bardy,
design and execution

The extremely difficult picces with great color fades, sharp edges and dimensional build-up
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WARNING: This is NOT a “booklet” on the Fauré studio. This is the real thing.
» 172 pages on thick, art paper, full color throughout, hardback.

» More than 400 color photos, most of them new photos shot on assignment in Limoges, Alsace, Paris and Florida,
showing collections not previously photographed. Also photos of many original sketches not generally available even in
museums. Old photos of the studio meticulously restored. Photos of beautiful Fauré pieces from many museums and
collections around the world.

» Sidebars on the copper forms, metal spinning, plus charts showing how many vases were produced of what shape and
size.

» Insights into the proprietary Fauré enameling procedure, some of which is no longer known by anyone in the world.
» Art history information which places the work in a wider context. Valuable insight into the Art Deco period.

» Live, interested, passionate narration and commentary from an author who has been researching the Fauré studio for
over 30 years and who knows how to teach art in a captivating, unpretentious way.

» Valuable information and tips for collectors and would-be collectors.

Read a full review of Camille Fauré: Impossible Objects at:
http://www.fineartreqistry.com/books/camille-faure _marcheschi.php#review

Order your copy now.
$35 plus shipping.

(Use the attached iorm, see nexi page.)
www.camillefaure.com
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ORDER YOUR COPY TODAY

(print this page and mail in with payment)

Send me copies of Camille Fauré: Impossible Objects. $35 per copy
plus shipping*.
Make checks payable to “Cork Marcheschi.”
Mail to: Cork Marcheschi
Umbra Books
427 Harvey Way
Pacifica, CA 94044

USA
Alternatively, you can order the book by e-mail and pay by PayPal using this e-mail

address or website:
corkmarch@earthlink.net or at www.camillefaure.com

Your details:
Name:
Address:

City: State: Zip:

If outside the USA, please write full address here:

e-mail address:
Tel:

| enclose $ check/money order/cash.

*Shipping costs: US Standard $5 ($3 each additional copy); US Expedited $10 (add'l $5 ea.).
International Surface $12 (add’l $10 ea.), Airmail $22 (add’l $17 ea.).
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