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“Studio Fauré did not build on the past: it created a moment that would be 

unique to the point that it could not be copied. 

The finest pieces of Fauré work rival any of the Art Deco masters and outdo 

them on the grounds of bold originality, fearless experimentation and an inte-

gration of the modern art of its day.”

     Cork Marcheschi

“Cork has clearly demonstrated to those of us in the museum and academ-

ic communities that artists provide an indispensable link in scholarship 

emanating from hands-on experience—something we, as curators, may over-

look and undervalue from time to time. He has confirmed in this study what 

can be achieved with intellectual curiosity, discipline, perseverance and energy. 

I know the results of his efforts will serve us well, providing fresh insights and a 

solid foundation on which to reassess the remarkable work of the Fauré studio.”

	 	 	 	 	 	 David Ryan

    Curator of Design

      Minneapolis Institute of Arts

A new, authoritative 

monograph on a never 

before covered subject: 

Atelier Fauré is the 

last Art Deco studio 

of note to receive the 

attention it deserves. 

Cork Marcheschi 
is a San Francisco native who 
has been involved in the fine arts and 
music scene for over 40 years. He has 
taught sculpture, critical studies and art 
history at the University of California at 
Berkley, the San Francisco Art Institute 
and the Minneapolis College of Art. He 
has had over 130 solo art exhibitions 
throughout the world. He has 50 public 
sculptures littered about the American 
landscape. He has collected and studied 
Art Deco and American and European 
art pottery for 35 years.His artwork can 
be seen on his web site:  
www.corkmarcheschi.com

“Studio Fauré did not build on the 
past: it created a moment that would 

be unique to the point that it could not be 
copied. 

The finest pieces of Fauré work rival any of 
the Art Deco masters and outdo them on the 
grounds of bold originality, fearless experi-
mentation and an integration of the modern 
art of its day.”–Cork Marcheschi

www.camillefaure.com

www.corkmarcheschi.com
http://www.camillefaure.com/default3.asp


This new book by Cork Marcheschi is notable for  a number of reasons:
The author’s refreshing style of writing which reveals his own passion for the subject. A narrative and personal style 
which will involve the reader in the fascinating story of a studio which has been parked on the sidelines for too long.
Beautiful, in depth photographic coverage of the stars of the piece: the bold and fearless enamel vases which were the 
most important output of the studio. 
Facts and figures which are of great value to the history of 20th century art and to the collector. 
Details of enameling techniques which have been buried along with the masters who 
developed and practiced them.
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In the summer of 2005, the American Society of Enamelists asked me to give a 

lecture on the work of Camille Fauré at their annual convention. I was more than 

happy to have the opportunity to share an accumulation of information gathered over 

30 years of researching, poking around and picking up rumors.

While speaking to the gathering of enamelists the question came up more than a few 

times: “How did you gather this information?”

It’s a long story and before I answer that question it may be of interest to know that I 

seem to have a DNA marker that wants to see original and genuine talent recognized. 

When I see history take the easy way out I get upset. Before my research on Fauré, I 

championed two other artists and brought their work to light. In 1995 I produced the 

first album that the jazz great, Oscar Brown Junior, had made in 20 years. In 2004 I 

wrote a piece for Modernism Magazine on John Foster, the one-handed modernist pot-

ter from Detroit. I have now turned my attention to the mystery of the Fauré studio.

In 1970 I left my home in San Francisco to take a job as a sculpture teacher at the Min-

neapolis College of Art and Design. Up to that point, my only knowledge of Minnesota 

was a line from a Frank Zappa song: “Gonna freak out in Minnesota!” I had to get 

an atlas to find Minneapolis. I never planned to leave the Bay Area, but neither had I 

planned to have a child and wife (#1) at 25 years old. So I packed the U-Haul and away 

we went.

I was offered a rental home across the street from the Minneapolis Institute of the Arts, 

the parent organization for the art school, and a world class museum. I unpacked the 

family in upper Midwestern humidity and quickly learned about the feasting habits of 

the local 10,000 Lakes mosquito (the Minnesota state bird!).

My sculptures were well received in Minneapolis, and in ‘71 I was invited to be in the 

opening exhibition of the new Walker Art Center. David Ryan was, and is, Curator at 

the Minneapolis Institute. He saw my work at the Walker and offered me a show. 
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The Art Deco Cocktail

Art is an area of endeavor that people feel very free to offer strong opinions about. 

The axiom, “I know what I like, and I don’t like that,” is actually a misstatement. 

What is normally being said is, “I like what I know, and I don’t know that.”

Art, science, the law, medicine and carpentry all have a language and craft that is stud-

ied and learned. Why people won’t offer art the same respect as these other professions 

is crazy making. 

To appreciate the moment of foment that was Fauré, you need to be willing to enter-

tain some minor art historical information. I have attempted in this chapter to offer an 

introduction to a few of Andrée Fauré’s major influences (Andrée was Camille Fauré’s 

daughter who was the creative influence behind the Fauré studio and managed it for 

many years). 

This light dusting of art history will allow for a deeper appreciation of the Atelier Fauré’s 

artworks.

Enter the Camera, Exit Realism

Up until the camera was developed, it was the artist’s job to replicate reality in a realistic 

way. The images that we have of people, places and things from before 1850 were the 

work of artists, doing what artists did before we had a tool that did it faster, cheaper 

and more accurately. With the advent of photography artists weren’t out of a job. Hard-

ly! They were free to develop an understanding of other realities.

The Impressionists were the first group of artists to allow science to affect their process. 

An understanding of how the rods and cones in the eye functioned, along with photo-

graphic freedom, set these guys free. They broke up the image into dabs of paint that 

only formed an image at a distance. A question was being asked about what it is that 

we think we see and what it is that we actually perceive. These pictures are easily beauti-

ful, but they also have content beyond their beauty.
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Five views of one vase
I have chosen this vase because of its complexity and energy. When I first saw this piece I was photographing Bill Jones’ collection. It didn’t strike me immediately; there were many other pieces that demanded immediate attention. This vase was on a shelf above eye level. I was looking at the piece from below and noticed what visually felt like tiles set in grout. I picked the piece up and had a WOW moment. The composition was complex and dense but not chaotic. I thought about glass origami, Charlie Parker solos, Schoenberg compositions, what it was like to experience the premiere of the Rights of Spring or to be at the Armory show. 

Please excuse my ability to be deeply moved, but I was.The section that looks like tiles is composed of globular two-tone blue forms suspended in a grey field. The two blues have a defined pattern that continues from piece to piece and across the grey field. I didn’t see this subtlety on first view. The globs have a liquid feel; they perceptually refer to several blue puddles. But on further investigation these puddles have internal sections of a second color whose form continues over the space of the grey grout-like background. They could have been a solid design element that has melted and is now drifting apart. This compositional element establishes a flowing background that is similar to flowing water under an ice sheet or the molten magma 

Name
Approx. Height

Form Drawing Example Approximate 
number made

Mathias
25cm/10˝

173

René
30cm/12˝

153

Emile
19.5cm/7.75˝

124

Gérard
9cm/3.5˝

116

Marie-Paule
18cm/7˝

96

Four Phases of Fauré

For the purposes of easy classification, I split the 

Fauré production into four phases.

Phase 1: 1925– 1950

Phase 2: 1951–1965

Phase 3: 1966–1984

Phase 4: 1985–1994

Bear in mind that these are my divisions, but they do have some 

sense behind them.

The dating of the phase is not scientific. If you have a trained eye 

you can pick out similarities in line, texture, luminosity, color 

and composition. I have given some details to help put the pieces 

in their approximate phases (next pages).

Remember – the most important thing about owning any piece 

of art is that you like it! If you are buying for investment, that is 

another consideration. 

1925

1950

1965

1985

1994

Phase 
1

Phase 
2

Phase 
3

Phase 
4
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and at least one piece was made. If subsequent pieces were made we wouldn’t know the date, 
but I think it would be closer to the dated drawing than not.The drawings themselves are very collectible and difficult to find. The Paris Museum of 
Decorative Arts has 18 of the drawings in their collection along with a couple of vases.

The next piece of information is a step above well-founded rumor. I have been trying to 
verify it, but a lot of time has slipped by and many of the questions are of little importance to 
the people who would know the answers.
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the jar creates a very minor depression. This is not a truly flat surface. This depression and 

small lip that raises around the bottom is the spun base. The minor deflection between the 

two is possibly a way to assess the age of the pieces.

One additional clue is that the earlier pieces were also fired in a coal furnace, and the carbon 

pits the enamel on the interiors of these pieces (see page 102). 

The fact of the matter is: a really good piece is a really good piece. Your best tool is your eye. 

The extremely difficult pieces with great color fades, sharp edges and dimensional build-up 

are stunning no matter when they were made.

The examples shown are a good indication of what to look for.

The most important thing is to buy what you like. There is no reason to buy an IMPOR-

TANT piece that you don’t like. Life is too short. Go for what you like.

Private collection, Paris, 

attributed to M. Bardy, 

design and execution.

WARNING:  This is NOT a “booklet” on the Fauré studio. This is the real thing.
172 pages on thick, art paper, full color throughout, hardback. 
More than 400 color photos, most of them new photos shot on assignment in Limoges, Alsace, Paris and Florida, 
showing collections not previously photographed. Also photos of many original sketches not generally available even in 
museums. Old photos of the studio meticulously restored. Photos of beautiful Fauré pieces from many museums and 
collections around the world.
Sidebars on the copper forms, metal spinning, plus charts showing how many vases were produced of what shape and 
size. 
Insights into the proprietary Fauré enameling procedure, some of which is no longer known by anyone in the world. 
Art history information which places the work in a wider context. Valuable insight into the Art Deco period.
Live, interested, passionate narration and commentary from an author who has been researching the Fauré studio for 
over 30 years and who knows how to teach art in a captivating, unpretentious way. 
Valuable information and tips for collectors and would-be collectors. 
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Order your copy now. 

$35 plus shipping. 

(Use the attached form, see next page.) 
www.camillefaure.com

Read a full review of Camille Fauré: Impossible Objects at:  
http://www.fineartregistry.com/books/camille-faure_marcheschi.php#review

http://www.camillefaure.com/default3.asp
http://www.fineartregistry.com/books/camille-faure_marcheschi.php#review


ORDER YOUR COPY TODAY 
(print this page and mail in with payment)

Send me ____ copies of Camille Fauré: Impossible Objects. $35 per copy 
plus shipping*. 
Make checks payable to “Cork Marcheschi.”

Mail to:	 Cork Marcheschi 
		  Umbra Books 
		  427 Harvey Way 
		  Pacifica, CA 94044 
		  USA
Alternatively, you can order the book by e-mail and pay by PayPal using this e-mail  
address or website: 

		  corkmarch@earthlink.net  or at www.camillefaure.com

Your details:
Name: _________________________________________
Address: ________________________________________
_______________________________________________
City: ___________________ State: _____ Zip: __________		

If outside the USA, please write full address here:
_______________________________________________
_______________________________________________
_______________________________________________
_______________________________________________
_______________________________________________

e-mail address: __________________________________
Tel: ____________________________________________

I enclose $_____ check/money order/cash.

*Shipping costs: US Standard $5 ($3 each additional copy); US Expedited $10 (add’l $5 ea.). 
International Surface $12 (add’l $10 ea.), Airmail $22 (add’l $17 ea.).

www.camillefaure.com

http://www.camillefaure.com/default3.asp

